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* Gender is an undisputed driver of HIV infection

 Masilingane (Let us be equal) project — working with
teachers and youth in township contexts to promote
awareness of gender inequality and how it contributes to
HIV pandemic and help them take action to address it

e Teachers first worked with own constructs of gender and
how they impacted on what they teach — Phase 1

* Phase 2: Six schools in poverty-ridden contexts — 3 high
schools, 3 primary schools. Teachers first attended
workshops on drawing/photovoice.
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In this phase of the project, teachers recruited learners
to act as peer educators in their schools.

First step: to find out how the youth viewed gender
relations in their community.

Asked them to draw their view of gender issues and to
explain it in a few words.

3 main messages emerged of what we are teaching our
children — women and men are not equal; men can
abuse women; and the inequalities exist because of our
context (cultural norms/poverty)
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e Participative action research with emancipatory
intent; guided by values of respect, integrity,
compassion and social justice

e Ethics — attained assent/informed consent from
parents where needed; youth volunteered with full
knowledge of programme; obtained consent to sue
their material for research/education purposes. They
received copies of all material produced in format
they could use for peer education.



Zhgme 1: women -
n meh ¥ ) ‘:'
are not NG & A J/ 4
2 1 s ; ‘ » y::[ion N\|a:\d2\a
i N etropoli
e T . Un‘we?s'\t:}an

for tnmorrow

equal

G=Mien WOMTNG TRE

wo :
WANS WTEL GnLe ANS

<
o esi9 Y D‘N‘FN'E\
- HER weaght Yo
) Gencler 6Q“°“\1 3
_hil He 'T\'-\
» €
Tuek:‘ N Just sdnG
‘ M QRINKN U, SHouTiv
1{ ’ &
| e w
L / Flesse omew b do o6 HE
,,141 1 11 '
* ‘ = L O‘ I
) = AT p
SEA (-.‘Nes US WRONG
?}f py REAE Qur N\V@er
'\“»i W ;
IN e
’:‘“PW BLLOVEL MEN
BY oVWR Powes W":\Now

o mandit |
: Mﬁub/ i/s"hn'

u;/ y O




The
dela

for tnmorrow

and me ‘ &%
equal Sl 4 S B
. A N - ‘ » y::lzon M|atn
= ¥ etropolita
W) & S Un‘we?s'\t; .




Theme 1: men and

Nelson Mandela

University

women are not 2 4 Y 4 Metropolitan

equal

 gas ke I ng\Ne See A WOMEN WHOS CRAVING,
U : ' ’ for The Money To BuY foon.

1]

& T {H' “"fj AaRE FlATRNG 080T THe
LB g /= < MONEH | Precause e mone

e

i3
OWNXD = BY The MeN.

Q&L METS oue FARZNTS A Lo
| DOCAUSE THe] feel [KE T ges
1 boMesTIc \Wogee s, Ty pes MoT

| SAPOSE TO 0w THIC: 'S Zn HOLS
‘ ;

|\ BeCAUSE MENARWATS fEEL
(Tke THed ARE THE pne why
OWNS EVE RS THING,

D-WE CAV TR 70 PLANVT VEGTER
AN, 3 FRUTIS, AVB SELLTE ¢o

FeoLrie 50 s ey can
HAVE  SoMETH NG TrAT Trey Wil
oWV, BY BuING THee FATTS 2

VS




Theme 2: men can \ y 2 d Lelson Mandela
. ¢ : Me“opo“tan

abuse women S A kT © beiversity

{




Th 5
eme 2: mencan V. ‘w4
\ Nelison Mandela
Metropolitan

abu
se women . )
A8 . — e university

" f‘fe theoy e g,
. the ndies |
ok 0"9 females - l




Theme 2: mencan .\ 'aip — -
abuse women g 7 | -~ iRy 2

Metropolitan
University
w

5 —W—m ma\e. is bwumy Lhe

’\.—V."/-\.J W _ge-mc\e.

| ?

|N\"\J:

HT“\c Male s
fore phuas-s:“’""

\N\\Nl
0 |
w z
u. ,
o
3
¢

G | Bad.
Ay .' B L Al ccuee the Madle think
3 v wneS the we
" %ﬂ ; . 2 X il 6ay torhe rnoh
5 ® .'. e 2 he ”
-~| |~n.l\)‘ ‘;: N‘s ferale




‘\‘\ & £ ( L. - b ] i
Theme 2: mencan V. ‘& , - b=
abuse women _, r 4 , | Netson tan

University
w

»
"

,’L(JJ e W . . ﬁtﬂu s@€ the Aher o Folie,

a2 0 ., e ‘
- " .o . . . ¥ . H S RQG llj \?‘QPP@ Vi ﬂj IC;';"T\ Q\' L.
=N =50 ol 12 |

BeT: o "o lher

P * 4 :.'.. o R \
e “N soBer; 09 The @Bc't‘\ﬁ'\d\d ‘

C@ o “ . 0:‘0’(03 The ByPle

v \' Recons T\;\a Reable afoct Toe
Wor\d

D:Retle do Bring Baok o
. Wodd . :

b 5 @



Theme 3: social DU S _— —
issues contributesto _ - . N\etrOP‘?

University

gender inequalities | . T

ES—_‘@‘\M qgmwnqumtg
hee bOYfRIND  AND THiS

- MAN IS HERE T GIVE
HER THE MoONEY.

‘ AT

. 3% ( A !
! ~r= WTITTH

ot  HANE SBX Y
\ nNnaye § Lo ‘\'-',\"C -la:' [ S SO
t L 2 TREECT HER WITH

™

i MTS VIRW

10— T pso RELATE T U
| S ' ’ ~nD
li TUET SHE SHOUWLDN'T HAVE MADBE

' -y AT
| p BRD  decition, B0z WHA
}’ ;\ - —xl C 1t U !

| SHE IS ODING ISNT GONING 2

| MELP HER TN THE NEAR FUTUR R
w’ "is.ll krﬁ‘? ™ \,(‘_}‘. (Y :"li_|l\(’

L THIS IS B®Z THAT IR THER
HomME THEY POOR,

(" - WE ot TRY AND DO

| v . .
 ToSHIvE THINGS CIKE GOINe
T SCHooe AND GET A

- WELL EDUCATION TN THe,
R lives,




Theme 3: social SN b , S o etan Mandei
3 5 = ‘ S S < \ olf
issues contributesto _ . AN Ry £ N oraity

for tomorroV

gender inequalities

P - Z—\ z-o - '
gj;ﬁ'sbc% S/\ MO\\‘\ \QO\M\nj' 1 he cjvn ON e \NJOMEN .

-ﬁ‘m‘s Man | e SO‘Q'“.«m 8V 1 ! .
Maoney, e " ' y, g nol Mg (e

0 - ’_1:_{4 \’\F\Q\(fs " -
€ el ,
N—YAHL& s UNSARE Qnd AFRAD The OF

Sell \Q»mn)e

Lotk o |
B 30bs 1N 7 -
5 Cur oy iy
# B = ANE Mg CeAle Tre HotecT = Chor
= A" /\ |
i L@r Wil g LHAT WIEN  GET
IN\JCU/EJS




Theme 3: social
issues contributes to
gender inequalities

N

ison Mandela
'::etrovo‘“a“
University

B tomor oY

(,—\ AN o '\g N & 5
55 A JOuN@ GRS pfé%umba

SHELUING HER BODA

puva \=-h aree

\

Cha o

\WiHeN

“ X/\\_J =) \/’6‘"\
WATH TR EIR MUT\ ER &

HEN SHE DIE TR O
CARL PAUST USOX- AFTER

HEK Youncer BROTHEK
€, CO¥ESTER d‘ WHEN THE

L WE MUST STAND ToGEmR

Ut . o
RS ~OUTH | HewlP? ONe Aor

Hek~ o Fiam g '\’H‘\g.rl/\SEJ CAN
HELP OTHeRrS, Y GoING TO
0cnL WORKERS TO GET
LOoKELD ATTER:



Theme 3: social
issues contribute to

gender inequalities

L Gkl Kuoliewa o Slgrnes)
Lemoet < |
Ler | \eerner |
it |
= \e  \cavner S : droa g fered
,// \ & Creenalg A\ N (\”V
* A e oy ood g = RS
4 <o ¢ Acug S ) Sa
i /-.\

) \
/\

G e \\ £
D % 0—(\\Ms ooy \\ae
yorA vyt Ao e = 7 G |

1
e eec!
ech ’S

o =New e @ ; ;
| \ & (@ N\ g o\ WA > g TR e o)
\e ’ @
. \ <
en\u(n‘w: c\oe Gy =
WIS ~
< R ‘el A

\a iy, XU 2y
o e '
< \:«\' vk Lk elrenndy, ’
& A AT g “\LeA
, 1 {c Y J VLA
S ,\(I\(\\{ y (e ; ) Vo A
- \ A Sials AL )
g 1 o Coweol VoY Qe 3 s cdpate A ] : ’
S ognq  diuql A\ St \n e e )K) 5 i \ < AN an e
x ) Y . ) : \co el
o walfon 4
. s o Ane S =X X ot
i 3 24 ¥, e e aswq QeSS (L 3 e k')
e K e ; Leesute e atoemn't O
Y G { 8 Liigla kst edaced
4 W R §
oAmdse worweq
: &exnedt .
/ ! L 2 et Yo R\ i ,1c ey S Ao X
Fi ? Alet S \ C ( w : -
¢ jale ‘SEE M e R aX=
Lowew aseegscee \ N \anA e < Ct AS 'J
3 : Qanewa, ‘\_‘r‘l\mﬂ'\“‘;“\ R (SRR et Xhe c\ane)
: ; : i S . "
’ {3 it ok o D, o 3 ek S
i b, AR =3 (Norke 17 L. e Ay Q€ 1 )
3 e e fuon, peRYEYE ' eNuae  amnol MO e : t
4 e o ’ . 38 o s Vel
¥ iy Vo A\ I [dat) -
= ¢ \ A (-
e wue covx clc A "\_\ i e
) % Qv
SAuakhng (s cwe
\ ™ At b A P! [ 1



Theme 3: social M g | S B elson Wandel2
3 5 = ‘ P b 3 ‘ oli
issues contributeto  _ .° AN Ry & Uriversiy

B tomor oY

gender inequalities

" v

s hcra ther \sbeetlnq up
h\i Dausghte .
H Thc Cakrer tg beating bus

O Ikmau,cmam's [ e
Unssn Fror We parent

Thbrcouse e parent’y
a\dno: sqot \ave From \-h-,
~We fNusk Clfeate \xagect

Yo p‘ewm— Cruid Abu
Se as Yoot

l



A‘\~ ‘o

SO What aCtion can \ L ' — o \ NelsonN\?nde\a
w i Me“op(?\ltan

youth take? Sl ” y = i

fas e o

1“ QOur  Communik jer\cle,( Vislence  breaks  low, breake
:2—0"1\\1' qid T elce,{r«js cveﬁh\? ’Q\«l' nakes peece, donot et
I GPP@‘\ \j*’ again st jcn er Violente <o Ahat wWe an
TCFau's eve:xjh\\‘:z; hat  hae been deg{fjgj, We can f<pair
Ahe brken Tow and %ﬂm&l\\j.



So what action can
youth take?

DONT  DESTROY EncH OTHERS RARPNESS

Iﬂ’ OURr CommUN T pipn BAD IWOMGHY OFTEINV DONT Wikl
TOGETHER G0 CEREATE HAHAPPY FARAMILIES.
MAN  OFTEN  ERRSE  THE [HBFPINESS THAT WOMENY pra TRY/NG ~

10 CRECRATE JOR. THE CHILDREWN Hrvid COURE FImiLieg

mpn SHouLh T8N o ywRrlcé& pence WTHW THEIR Soul

[F ROTHB maLles prD FEMmMALE Could PESPCT WID LOVE ONE RQNOTHEE ~

THE Worp > Wl ynTIRE CHRANEE [FOR 4HE REST FoB fHE CUPPE/NT -
PrD FUTURE CENRRATION.
LEMEMBER THERE'S HOPE prwo 37 BUWET wRITING ROE yS v REACH JT

BY WOBKG AOBETHEE WE CRa/N BUNLD THE (WOELD a0 BE ONE

Nelson Mandela

Metropolitan
University

for pomorroV



s Vs }: Q'. ’ " . s ‘
So what action can .} & & Netson Mandela
; 'y J 5 i 7 ‘ Metropolitan

University

youth take? E ‘ e [ T A i
( ' - N\ B iono "’

RGTT 7o Beiuac

!lﬂ OWUy Q(C)mmd\m\i Q m(a@y ﬁt&)qm 1S atfacx, XD Feexirg ran
famibies - Men 3] {%u,\ e ey ast ¢ (JV:E’?\ Thes W\ng; =

3/)& Yo X, Ty Cé?r’hf)/(_s ano) ’(’L)ﬁ)k){ W@y 1€ ) ¢ Gt 'e) H\M
s ‘ﬂ[gﬂ Mm (women) enssonats and” PV }A((ij Gd O\dj:? :S
7\/ , l

bU(L {r\?b\‘ﬁ mif?’ Oy \\” > 1S BStai W J(L‘j QA USE ™)
L/\S@MCN Powe. @3 igLch 4"3‘/3:%,‘\/5”\(#
CJ



@G , v =B
So what action can .} & £ S | & Nelson Mandela

LA Sal J : . fitan
youth take? | A - Universty

B tomor oY

=] S
= aual Shance = > and Wornen

o L e——

Bokh ~—an anat

LLOMam can e cucceegul.

(E2N N oY ’ -

= Uty ~—ann ore ceen as Sl AN (= =
cen L —Ucces N et - “—Y“@%"G”)E/ one = l.ab
: SuccesHu Qv : \v\d@pe,v ek \"éik) aure d‘epg,qde,\\t,
o mmanr o r e diancaal

s \v n = = V—\@/&:’,df:{/- \"\;5 \C,(‘;Llrtj‘
=y boli=ses (Sl 4 we all e lr\def/er’\dﬁ_r\,b e could
Sve oun = reediom. i



So what action can

Nelson Mandela

University

tomorro¥w

N ‘ ’ s - . ' \ topq\itan
youth take? E T s © o

for

GENDER. VioLEWNCE S Lies

FIRE., S0 LeT UusS steo€ T L.

Chubb Firey

Tn eowy cemmunity thexre

v& e bon

.Jk vate o¢ %::/vc/c' Vioslence,. This
cearly age, gicls ave toughd e
te boys.boys el we vocth [ NAVaaiaae & bt
bec © ne LWasheands

Skecrts eve che Lehave cl.'gfe,m/én,

they are séreng to
and be W eavds o F the teow Fexrnly Gended iolence
Star ts tlere.

' 3 3
We need o slop ok by louing e=th othey and  enstinguish/do

Grvoay fFeormt & So our chaldeen can Live a betéter tice and thelr

chldrens  eluldve .

£ very t\ng Vo Fos’s‘b\e o o€ <can stogp VE tet ws

other - trest each et ler t\e
Cegellier

leve each

San1e . We can Jdeo 1€ VE e werk



How does this Dy 3 . 5% ; e Nelson Mandela
“ o N Metropolitan

make a difference? ., Rk A T © Saversty

* Youth can use the drawings/photos to start
discussions — safe, easier to talk about drawings

* Drawings/photos are relevant to community and
their lives

 Drama ideas can emerge from visual artefacts

* Youth are starting to think of ways to address gender
issues, next step is to decide on intervention and
evaluate — photos are useful starting point for
guestions — e.g. how can we create a climate of love
and respect?



